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About the Course Handbook

This Handbook provides you with basic information about your course. Through the
approved programme specification, it provides you with the aims and outcomes of
the course, and outlines the content and how this will be delivered.

Your course is subject to a rigorous process of quality assurance and enhancement.
This may result in changes to individual units as the course develops, to ensure that
the relevance and quality of the course is upheld. You will be consulted before any
changes are made.

Information in this Handbook should be used in conjunction with the Academic
Regulations, which are available on the Student Hub. It is your responsibility to
ensure you are aware of the regulations that apply to your course. If you have any
questions, you should speak to your Programme Leader, or member of your course
team.

The Student Hub contains further information to support your studies. This includes
important information about key policies which apply to your academic studies. You
should ensure that you refer to the Course Handbook, the Course Hub and the
Student Hub throughout your course.



ARTS UNIVERSITY BOURNEMOUTH

PROGRAMME SPECIFICATION

The Programme Specification provides a summary of the main features of the MA
Film Practice course and the learning outcomes that a ‘typical’ student might
reasonably be expected to achieve and demonstrate if they pass the course.

Further detailed information on the learning outcomes, content and teaching and
learning methods of each module may be found on Canvas, within each module that
you undertake.

Key Course Information

Final Award Master of Arts
Course Title Film Practice
Award Title MA Film Practice

AUB Online
Arts University Bournemouth
Graduate School

Teaching institution
Awarding Institution
Offered in the School of:

Professional accreditation N/A

Length of course / mode of study 2 years part-time

Level of final award (in FHEQ) Level 7

Subject benchmark statement QAA Master’s degree characteristics
Language of study English

External Examiner for course:

To be confirmed

Please note that it is not appropriate for students to contact external examiners
directly

Date of Validation May 2022
Date of most recent review N/A

Date programme specification May 2022
written/revised

Postgraduate Taught Degree Ethos

The Master’s course recognises individuals and their aspirations, and celebrates
ideas, making, and creative risk-taking. Our guiding principle is to offer distinctive,
exciting and challenging opportunities for you to engage in your respective subject
disciplines in order to critically engage with, and redefine, your particular approaches
to your practices and position them within your chosen external, creative, economic,
and cultural environment.

We support this principle through our passionate engagement with interdisciplinary
and collaborative practices, with the integration of theory and practice, with our



understanding of the particularities of individual practitioners and the broader world,
global view, and with an attitude to career development that creates a dialogue
between professionalism and risk taking.

Such a context affords possibilities to engage with fresh, often unpredictable and
certainly challenging methodologies and techniques with which you can research,
test, develop, interrogate and challenge, through forms of making that enable you to
reflect on your own practice and subject discipline. Whilst you will be encouraged to
develop your own themes, relationships between the aesthetic, the political, the
ethical and 'value' are ever-present and the courses support your engagement with
what are often difficult contemporary issues.

Crucial to this endeavour, is that you demonstrate a committed passion for your
practice and the particular media within your chosen subject discipline or field of
study. Each course devises specific discipline-focused project work to enable you to
be suitably informed in taking the right path towards your chosen career in a diverse
range of professions /industries or progress to further study at doctorate level. This
discipline focus is, however, enhanced by your experience of interdisciplinary and
collaborative approaches and activities which enrich your journey. Different levels of
teaching delivery structure your learning experience in such a way as to enable you
to take broad, overarching transdisciplinary issues or questions, and ground them
within the specificities of your discipline and individual practice. Our focus on the
relationships between personal professional development and the development of
communities of practice through sharing and collaboration is underpinned by the
unique AUB reputation for truly collaborative working across disciplines. Through
involvement in cross-course groups, shared lectures and other MA activities you will
have opportunities to work together with other MA students to form a 'postgraduate
network' that will facilitate a wider dialogue around art and design, sustainability,
ethics, the political and the often-global reach of creative industries and professions.
Our ethos focuses on not only developing your systematic and critical understanding
of knowledge and of the application of that knowledge in an appropriate, professional
context but also in having the resolve, the skills and the acumen to exercise initiative
and personal responsibility in a world which is asking many questions of all of us with
respect to our abilities and desires in coexisting with a global community.

In other words, our ethos focuses on the ability for our graduates not only to develop
their careers and be employable but also to be engaged in the redefinition of what
employment might look like in what are times of tremendous social, political,
economic, and ecological change, and indeed upheaval.

Course Description

The MA Film Practice degree at Arts University Bournemouth is a part-time flexible
course that integrates flmmaking and theory through intensive online study. The
degree offers students an opportunity to develop and realise their creative ambitions
while exploring new filmmaking approaches in the context of an international learning
community that foregrounds peer feedback and research driven experimentation.

Throughout the course, students are encouraged to apply their thinking through
images and sounds in ways that respond to the contemporary world and challenge
established mainstream modes of filmmaking. The experiences and knowledge that
each student brings is central to the course as they dynamically expand their body of



work during a series of structured creative projects, critical interrogation of practice
and bespoke mentorship leading to the conceptualisation and manifestation of a final
thesis project. Emerging from the course as reflective and committed practitioners,
students will innovate in the evolving fields of film creation and exhibition.

The course recognizes and celebrates an expansive understanding of film, its
audience and the sites and contexts in which it can be presented. Students may
concentrate on the creation of short fiction, documentary, experimental, artist films or
other works that emphasize innovation and a commitment to examining form and
content. In conjunction with this, the course is designed to be highly flexible, utilising
an online delivery mode that brings practitioners together with distinct interests and
cultural perspectives. Students can maintain continuity in their professional and
personal lives while refining a creative methodology and enhancing career prospects
in their chosen specialism over the two-year period of study.

At the outset of the course, students explore and develop their creative point of view
by reviewing earlier practice, positioning their work by understanding relevant fields
or references, and establishing a reflective journal. Students then join a carousel of
modules which each foster distinct processes of making, thinking and reflecting
through short practice-research projects. In the second year, students begin work
toward a final thesis project, conceptualising and communicating their intentions in a
detailed proposal before carrying out the resolution during an extended period of
individual tutoring and support. In each year, students will have an opportunity to join
an in-person residency that brings the cohort together such as a production
masterclass, film festival screening, or research conference.

Students may join the course as an active professional and/or film graduate seeking
to expand their practice through flexible part-time study. Or they may arrive as a
graduate from adjacent subject areas including animation, photography, fine art, or
media amongst others. Regardless of their background, students should already be
using film within their creative practice and be able to demonstrate a clear rationale
for doing so.

Across a variety of filmmaking disciplines, the course encourages students to further
their ideas and realize their aspirations of future employment and/or freelance
careers in the creative industries. Students will be part of an international network
encouraging them to develop skills in a supportive, diverse environment and critically
examine the emergence of approaches that challenge orthodox practices.

Course Aims

The course aims to:
1. Provide a creative and intellectual environment that allows students to develop
their practice through critical debate and inter-disciplinary exchange.

2. Enable students to identify and develop the artistic, research, technical and
entrepreneurial skills needed to accomplish project work with a high level of
professionalism.

3. Encourage students to critically reflect on achievements and evaluate them in
ways that meaningfully extend their practice, or progress toward PhD study.



4. Enable students to develop professional maturity and to understand and discuss
their work in the context of their discipline as well as the social, political and
cultural spheres in which the work will be situated.

5. Develop a rich cultural community that actively engages creative practice in
issues of ethics and sustainability.

Course Qutcomes

By the end of the course, you will be able to:

1. Produce a high level of individual and collaborative work that acknowledges and
potentially challenges current orthodoxies within film practice and the disciplines
and communities associated with it.

2. Demonstrate advanced ability through making and thinking to research,
investigate, describe and critique issues and situations thereby providing original
insights into contemporary practice.

3. Demonstrate and apply highly developed and advanced practical and conceptual
understanding of film techniques and processes and to raise questions for further
study or professional development.

4. Show acquisition of appropriate skills and acumen in communication,
presentation and autonomous learning in relation to career aspirations.

5. Develop your work with respect to relevant issues of sustainability, ethics and the
cultural and political environment in which your practice situated.

Reference Points

UK Quality Code for higher education, including:

o Subject Benchmark Statement: Master’s degree characteristics

o Framework for Higher Education Qualifications (FHEQ)

AUB Regulatory Framework and Postgraduate Taught Assessment Regulations
AUB Graduate Attributes

Learning, Teaching and Assessment Strategies

A range of teaching and learning methods are used, based around a repeating
cycle of acquisition, inquiry, practice, production, discussion, and collaboration.
Both synchronous and asynchronous delivery are co-ordinated through Canvas;
the VLE utilised by the University. Key methods are outlined below:

Lectures

Lectures are pre-recorded videos integrated with the module content providing
acquisition of knowledge around key issues, ideas, and contexts. In addition, each
module may have up to two guest lectures provided by a relevant non-AUB speaker
from industry or academia to provide additional insights into the module topics.

Seminars
These are optional, online, weekly events that provide more opportunities for live
discussion and interaction with tutors or fellow students. They are led by the



Module Tutor and provide an opportunity for you to share your perspective and
seek guidance or clarity on course content and assessments. Seminars do not
take place in the final module when they are replaced by individual tutorials.

Supervisory Tutorials

These are one to one tutorials that take place in the final module where you can
discuss the development and progress of your project. They are used to air specific
issues raised through the work, provide critical observation, and recommend new
directions and research strategies.

Discussion Fora

These are asynchronous spaces where you can post messages, ask questions, and
discuss ideas with tutors or fellow students. You will be encouraged to engage in
critical debate, share ideas or progress on your work with the wider cohort.

Online Learning Resources

These include recorded videos, texts, diagrams, images as well as reading lists
and links to other online material. Technical and making skills are demonstrated
through a mixture of recorded sessions and explanatory texts.

Screenings & Critiques

These sessions involve watching, engaging with, and communicating ideas about
films. They will primarily be used to introduce study material and can also give
opportunities to show and receive feedback on your own films at key stages of
development. They can be live or asynchronous depending on the module aims.
Throughout the course, you will undertake project-based learning across a variety
of activities that challenge you to develop understanding and knowledge in
response to creative parameters. Each project is linked to a module’s learning
outcomes and focus. Specific modules are designed to concentrate on the
exploration of process, while others emphasise research methods or skills and
some provide opportunities to develop your creative abilities through practice. Key
project-based learning activities are outlined below:

Film Exercises

There are many opportunities to explore creative practice during the course.
Within practice-oriented modules specifically, you will concentrate on the ideation,
development and creation of a project following a set brief. (This might result in a
short fiction, documentary, experimental, artist films or similar work depending on
your area of specialization) These short practical exercises are designed to
support your creative growth and skills acquisition, leading to the resolution of a
distinctive thesis project within the final module of the course.

Notebooks

You will use notebooks to document and analyse work that builds throughout a
module, developing your critical thinking skills and knowledge of relevant film
techniques. During process-oriented modules, you will undertake a series of
experiments that explore different creative approaches and connect your practice
to wider theories or ideas as presented in a culminating portfolio. Similarly, you will
collect documentation and evaluate work toward your thesis project in a larger
notebook for the final module of the course.



Presentations

During the preparation and delivery of presentations, you will learn to synthesise

research findings, communicate complex ideas, and connect with tutors or fellow
students in a professional manor. Presentations will be submitted online and may
be live or recorded in advance depending on the module aims.

Audiovisual or Written Essays

During your analysis and exploration of film practice, you will develop ideas and
critical arguments communicated in essay form. In particular, the research-
oriented modules will culminate in an essay exploring theoretical concepts in
relation to your practice. Audiovisual and written approaches are seen as
equivalent. You will be given an opportunity to identify whether your essay will be
written or audiovisual in nature, and to receive feedback on your idea during a
formative proposal stage part-way through the module.

Reflective Writing

At the outset of the course, you will begin an online reflective journal that allows
you to discuss and critically evaluate your work and development as a film
practitioner. You will be encouraged to contribute to this regularly and some
modules will also require you to reflect on practical experiences as an element of
assessment.

Assessment

Each module of the course is assessed separately, and the assessment forms part of
your module activities as highlighted in the project-based teaching and learning
approaches described above. Throughout the course, assessment provides both a
measure of your achievement, and gives regular feedback on how your learning is
developing.

For every module of your course, we will inform you of what you are expected to
learn; what you have to submit; how your work will be assessed; and the deadline for
presenting your work for assessment. This is made available on Canvas, within each
module that you undertake.

In addition to qualitative feedback, you will receive a final mark for each module in
the form of a percentage, which will be recorded on your formal record of
achievement (transcript). Each component of assessment is graded using a notched
marking scale, whereby only certain marks are used within each grade. The only
marks available within any ten-point band are *2, *5 and *8 (e.g. 62, 65, 68). These
marks correspond to a low, mid, and high level of achievement within each grade
band. A minimum mark of 50 is required to pass each assessment and all learning
outcomes must be passed to successfully complete a module.

Throughout the course, you are assessed, broadly speaking in two ways: formatively
and summatively.

Formative Assessment provides feedback that will help you to develop your
learning. It should be seen as ‘ongoing’ assessment in the sense that it
enables you to pinpoint strengths and weaknesses and address them
appropriately. Formative assessment may take place in tutorials, seminars,
critiques, and other discussions about your work.



Summative Assessment generally takes place at the end of a module of
study. It is an overall evaluation of your acquisition of the skills and knowledge
developed in that part of the course.

Other assessment methods include Criterion-Referenced Assessment which occurs
through use of learning outcomes in module assessments, and Ipsative Assessment
where the iterative nature of some aspects of delivery provide opportunities for
gauging your current level of performance with previous levels of performance.
Ipsative assessment is fed-back in individual tutorials.

Assessment of Collaborative Work
In the event of collective work being produced and submitted for collaborative
assessment it will generally follow the procedure outlined below.

1. The intention for assessed collaboration should be identified through the
individual project proposal, or reflective journal, and must have the prior
agreement in principle of the relevant Module Tutor or Programme Leader.

2. A parity meeting will devise and implement an academically rigorous
assessment method/procedure that will be submitted for approval of, and
ultimately confirmation by the relevant Module Tutor or Programme Leader.
Such confirmation will be conveyed to each student involved in the collaborative
activity and agreement made with each that the procedure is fully understood.
Some modules will have specific structures and procedures in place to facilitate
collaborative working and assessment, these will be communicated at the
launch of the module.

3. An important component of this procedure will be a requirement for each
student to provide a written (qualitative and quantitative) self-evaluation and
evaluation of others’ role within, and contribution to, the development and
outcome of the ‘submitted work’*. These evaluations will be used to inform the
assessment process.

4. Following assessment and the subsequent parity meeting, individual marks will
be agreed that will create the ‘practice’ component of the overall module mark.

*Submitted work — understood here as a generic term to cover whatever the manner
or form in which this may be offered — presentation / short film / portfolio / et al.

Award of Merit or Distinction

A Masters’ Degree (MA) with Merit or Distinction may be awarded. Only modules at
Level 7 contribute towards the determination of a Merit or Distinction.

You should refer to the Academic Regulations, which are available on the Student
Hub, for further information on assessment and awards.



Course Structure

All students are registered for the award of Master of Arts; however, exit awards are
available if you leave the course early. If you successfully complete a level of the
course, you will automatically be entitled to progress to the next level.

For the award of Postgraduate Certificate (PGCert) you must have achieved a
minimum of 60 credits at Level 7 including the first introduction module.

For the award of Postgraduate Diploma (PGDip), you must have achieved a
minimum of 120 credits at Level 7 including all taught modules.

For the award of Master of Arts (MA), you must have achieved 180 credits, of which a
minimum of 120 credits must be at Level 7.

Course Content

You progress through the course in three stages: an introduction, a carousel of seven
short projects and a final thesis film.

All students begin with the Positioning Practice module which serves as the course
introduction, encouraging you to explore and develop a creative point of view by
reviewing earlier practice, positioning your work by understanding relevant fields or
references, and establishing a reflective journal.

The second stage of the course is a series of carousel modules that foster distinct
processes of making, thinking and reflecting. These carousel modules are self-
contained and designed to be non-linear so they can be taken in any order as
determined by your intake time of year.

Within the carousel, modules entitied Modes of Making and Constructing Narrative
explore flmmaking processes, encouraging you to experiment with new creative
approaches, materials and ideas through iteration as well as rigorous self and peer
critique. Another two modules Film Aesthetics and Film Industries emphasise
research methods while enhancing your contextual and critical understanding of
filmmaking in relation to wider creative industries and visual culture. Two more
practice-oriented modules Encountering Performance and Cinematic Voices
challenge you to question flmmaking within the social, political and economic
conditions of the contemporary world during the creation of short projects which also
serve as a test site for your final thesis film. The remaining carousel module Co-Lab
focuses on collaboration and transferable skills, supporting you to work with other
students on a creative project outside your usual practice and in a multidisciplinary
context.

The third and final stage of the course revolves around your individual thesis film
project. In the Thesis Film Proposal module, you undertake research and
development processes that support you in conceptualising an original, innovative
concept for your final project that is communicated in a detailed proposal and
presentation. This is followed by the Thesis Film Resolution module where you
carry out your creative work, typically progressing through pre-production, production
and post-production processes with self-determined milestones, during an extended
period of individual tutoring and support. Throughout the creation of your thesis
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project, you will keep a detailed record of your practice which is collated and critically
and analytically evaluated in an accompanying notebook.

As part of the course, you will have the opportunity to attend an in-person residency
that brings the cohort together at least once per year. The residency focus will vary
but could include joining a production masterclass, attending film festival screenings,
or participating in a research conference. These in-person activities are optional and
not required to complete the course but instead offer supplementary skills
development and experiences that will further your learning. Some students will be
highly encouraged to attend where relevant to an area of specialisation or
professional focus.

Following the submission of your thesis film and successful completion of the course,
you will also have an opportunity to participate in a graduation event that showcases
your work, providing a platform to engage with industry and further strengthen your
filmmaking network.

Course Modules

CODE MODULE CREDITS
Introduction

FMD700 Positioning Practice 15 credits
Carousel

FMD701 Modes of Making: Process 15 credits
FMD702 Film Aesthetics: Research 15 credits
FMD703 Encountering Performance: Practice 15 credits
FMD704 Co-lab: Practice 15 credits
FMD705 Constructing Narrative: Process 15 credits
FMD706 Film Industries: Research 15 credits
FMD707 Cinematic Voices: Practice 15 credits
Thesis Film

FMD708 Thesis Film Proposal 15 credits
FMD709 Thesis Film Resolution 45 credits
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Course Model

Your workload is balanced across a number of consecutive modules which all run independently. There are three stages of study and
two progression points in the course where you move from the introductory module Positioning Practice to the seven carousel modules,
and from the carousel stage to the final two project modules Thesis Film Proposal and Thesis Film Resolution. There is no
progression within the carousel modules which are designed to be taken in any order as determined by your intake time of year. All
modules are a core part of the course and there are no options to select or deselect modules.

i Carousel Modules

! Independent, subject
specific, skills based

i modules, each 15 credits,
totalling 105 credits

i Introduction
¢ Core academic
i competences

i Project

! Independent study time

with supervisor support

i to complete project, 60
credits in total

Narrative !

15

Thesis
Film

Thesis

Film
Proposal
15

tioning
Practice
15

Resolution

Modes of 45

Making
15

Enc. . Process
Perfor-
mance . Research

15 .
. Practice
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General Course Reference Material

This is an indicative list of resources providing an idea of the level and range of
material covered in the course. Specific reading lists for individual modules will be
provided within the online learning platform.

Barnwell, J. (2004). Production design: architects of the screen. [eBook]. New York:
Wallflower Press.

Barrett, E. and Bolt, B. (2010). Practice as research: approaches to creative arts
enquiry. [eBook]. New York: |.B. Tauris.

Chion, M. (2019). Audio-vision: sound on screen. [eBook]. New York: Columbia
University Press.

Cohn, L. M. (2021). Directing actors: a practical aesthetics approach. [eBook].
Abingdon: Routledge.

De Jong. W., Knudsen, E. and Rothwell, J. (2011). Creative documentary: theory and
practice. [eBook]. Abingdon: Routledge.

Elsaesser, T. and Hagener, M. (2009). Film theory: an introduction through the
senses. [eBook]. London: Routledge.

Geuens, J. P. (2000). Film production theory. [eBook]. Albany, NY: SUNY Press.

Honthaner, E. (2010). The complete film production handbook. 4" ed. [eBook].
Abingdon: Routledge.

Keating, P. (2014). Cinematography. [eBook]. New Jersey: Rutgers University Press.

Kerrigan, S. and Batty, C. (2018). Screen production research: creative practice as a
mode of enquiry. [eBook]. Cham, Switzerland: Palgrave Macmillan.

Lambden, J. (2022). Film editing: emotion, performance and story. London: [eBook].
Bloomsbury Academic.

13



FMD700 Positioning Practice

Level: 7

Credit Points: 15

Study Time: 150 hours
Duration: 8 weeks

Description

During this introductory module, you will position your practice, establish or reinforce
a critically informed grounding in filmmaking and develop a reflective journal practice.
The module will support you to evaluate existing experiences and knowledge that
you bring to the course in order to inform your future creative development. You will
be challenged to expand your reference points and critically reflect on core ideas
relevant to contemporary filmmaking, wider creative industries and artistic-research
methods.

The module examines key disciplines and processes in filmmaking, situating them in
relation to the creative industries and society more broadly. Analysing your
filmmaking and/or creative practices to date, you will consider and question your
point of view and start constructing an understanding of the fields, texts and practices
that are relevant to your (previous and present) work asking why these are the most
important or revealing references. In so doing, you’ll establish a departure point for
your independent filmmaking practice throughout the course that will enable you to
successfully complete the first element of your portfolio submission for the module —
the Recorded Presentation.

Research is an integral aspect of any creative process, and this module explores
suitable methods of investigation, analysis and discourse that will help to frame and
further understand your filmmaking within a critical context. Through the initial
identification and exploration of your personal interests, working approaches and
subject matter you will begin to review and critically evaluate sources in relation to
your filmmaking. In so doing, you will explore new ideas, test prior assumptions and
develop your own critical perspectives about filmmaking, all of which feeds into the
second element of your portfolio submission — the Manifesto.

Outline Syllabus

Explore approaches to film practice and moving imagery more broadly through critical
paradigms such as theories of the postmodern, post-colonial theory,
structuralism/post-structuralism, systems theory, post-humanist theories. Encounter
research methods and skills to examine your own practice in relation to these ideas.

Method of Delivery

A range of delivery methods are used, based around a repeating cycle of
acquisition, inquiry, practice, production, discussion, and collaboration. Both
synchronous and asynchronous delivery are co-ordinated through Canvas; the
VLE utilised by the University.
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Subject knowledge is delivered through lectures, tutorials, online material, and
through texts identified in reading lists. It is further enhanced through your own
engagement with specialist texts and practice. Skills are developed through online
demonstrations, video, and online material.

Aims

A1 To clarify and extend your understanding of the relationship between
filmmaking, its professional and cultural context, materials and methods of
production.

A2 To further your critical thinking and research skills while providing you with an
opportunity to establish, describe, and rationalise working methods and
processes in relation to your practice.

Learning Outcomes
On completion of this module, you will be able to:

LO1 Evaluate critical and creative sources to reach informed conclusions that
provide meaningful insight to your own practice and the work of others.

LO2 Determine appropriate research methods and creative approaches to inform,
develop, sustain and critically underpin your filmmaking practice.

All learning outcomes must be passed to successfully complete the module.

Assessment Component

Contextual Portfolio (100%), including:
e Recorded Presentation, 10 mins
e Manifesto, 500 words

Reference Material

Reading lists for individual modules will be provided within the online learning
platform.
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FMD701 Modes of Making: Process

Level: 7

Credit Points: 15

Study Time: 150 hours
Duration: 8 weeks

Description

This process-oriented module focuses on developing new working methods and
specialist creative techniques that can be used to enhance your practice. Filmmaking
is a wide field that encompasses a variety of disciplines so this module will
encourage you to consider how your creative processes are situated amidst the work
of peers and industry practitioners. What are the contextual issues that motivate and
shape your practice, such as audiences, technologies, exhibition environments or
logistical factors? How do related practitioners navigate these issues and what can
you learn from them to innovate in your field? During the module, you will have the
opportunity to experience and play with different production approaches and sharpen
your research interest in a low-stakes, supportive context to develop your creative
voice and practical abilities.

Building on the introductory module of the course, you will be prompted to
establish an area of concentration at the outset of this module by examining
previous work and contextual factors. Practice-research methods that can help
expand your understanding to new forms of flmmaking or further knowledge in a
specialist area of practice will be introduced and critiqued. Throughout the module,
individual practical activities will then enable you to test and develop skills while
engaging with your work in a number of challenging, exciting, and discipline-
related ways. Taking an iterative approach, you will share the results of your
research, testing and experimentation with peers and tutors to receive formative
feedback at three key points during the module. You will also document and reflect
on these experiences, relating them back to your filmmaking journey and building
toward your final assessment — the Practice-Research Notebook.

Outline Syllabus

Focus on experimentation with film form and techniques, from history of radical
cinema to contemporary explorations of approaches outside the conventional
filmmaking structures. Particular emphasis on social and historical context, aesthetic
modes, movements, and artists.

Method of Delivery

A range of delivery methods are used, based around a repeating cycle of
acquisition, inquiry, practice, production, discussion, and collaboration. Both
synchronous and asynchronous delivery are co-ordinated through Canvas; the
VLE utilised by the University.

Subject knowledge is delivered through lectures, tutorials, online material, and
through texts identified in reading lists. It is further enhanced through your own
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engagement with specialist texts and practice. Skills are developed through online
demonstrations, video, and online material.

Aims

A1 To encourage you to reassess your creative approaches and explore new
techniques in relation to contemporary film practice.

A2 To enhance your problem-solving and critical thinking skills and create
opportunities for you to evaluate new methods and processes in relation to your
practice.

Learning Outcomes
On completion of this module, you will be able to:

LO1 Identify and communicate an effective rationale for your chosen practical
methodologies, processes and professional direction.

LO2 Understand relevant contemporary film techniques and creative practices, both
individually and in relation to others that have influenced your work.

All learning outcomes must be passed to successfully complete the module.

Assessment Component

Practice-Research Notebook, 7-10 pages — 100%

Reference Material

Reading lists for individual modules will be provided within the online learning
platform.
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FMD702 Film Aesthetics: Research

Level: 7

Credit Points: 15

Study Time: 150 hours
Duration: 8 weeks

Description

This research-oriented module focuses on developing the skills and knowledge
necessary for analysing film as an art form. You will explore questions of film
aesthetics in relation to your practice including the style and form of moving imagery,
history of creative techniques employed by filmmakers, philosophical perspectives,
and their application to cinema as well as key debates and contemporary
developments in film theory. Throughout the module, you will be encouraged to
undertake analytical, thoughtful, and imaginative investigations of moving imagery as
a medium and of individual art works.

The module will equip you with advanced research skills that support your
independent investigation and creative thinking. You will be supported to evaluate
and critically analyse a range of perspectives on filmmaking in light of contemporary
technological developments, shifting cultural frameworks and interdisciplinary
patterns. You will also explore methods of writing that can be employed to outline
these complex theories and develop a critical argument in relation to your practice.
Building on these skills and ideas introduced during the module, you will have a
choice of two equivalent assessment routes to demonstrate your learning — the
Written or Audiovisual Essay.

Outline Syllabus

Survey of a wide range of topics and ideas relating to contemporary cinema —
exploring an array of international films, as well as alternative cinematic modes.

Method of Delivery

A range of delivery methods are used, based around a repeating cycle of
acquisition, inquiry, practice, production, discussion, and collaboration. Both
synchronous and asynchronous delivery are co-ordinated through Canvas; the
VLE utilised by the University.

Subject knowledge is delivered through lectures, tutorials, online material, and
through texts identified in reading lists. It is further enhanced through your own
engagement with specialist texts and practice. Skills are developed through online
demonstrations, video, and online material.

Aims
A1 To establish research skills during the exploration of ideas, methods, and

concepts relevant to film practice and address the communication of these
complex issues.
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A2 To help you build an in-depth understanding of the landscape of film practices
and their relation to theoretical frameworks and debates.

Learning Outcomes
On completion of this module, you will be able to:

LO1 Demonstrate research skills that enable you to determine a theoretical stance
relevant to your practice and communicate this effectively.

LO2 Apply systematic knowledge of the historical and cultural significance of key film
texts to the evaluation of your practice and other film material.

All learning outcomes must be passed to successfully complete the module.

Assessment Component

Written Essay, 2500 words - 100%
or
Audiovisual Essay, 5 mins - 100%

Reference Material

Reading lists for individual modules will be provided within the online learning
platform.
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FMD703 Encountering Performance: Practice

Level: 7

Credit Points: 15

Study Time: 150 hours
Duration: 8 weeks

Description

This practice-oriented module explores issues around performance and cooperation
in filmmaking. What role do characters, subjects or collaborators perform in your
creative process? How do you interact or share ideas with these people and what
impact does your approach to communication have on the resulting performance? In
what ways can film processes and the technological apparatuses be exploited as a
form of performance in themselves? This module will encourage you to reflect on the
ways that your practice engages with such issues in order to develop collaborative
skills, expand your understanding of diverse creative techniques and support you in
producing work that is culturally relevant.

During the module, you will work toward a self-directed project, providing an
opportunity to design and apply practical techniques within set creative parameters
that encourage you to engage with and respond to the module focus on performance.
Proceeding from an initial idea, you will be supported through a process of
refinement and implementation as you create your project which also forms a central
element of your portfolio submission — the Short Film Exercise. (Typically, a 4-5
minute film or similar audio-visual artefact)

Throughout the module, you will share progress on the project with peers and tutors,
obtaining formative feedback through group discussion and critiques. Lectures,
screenings and reading material will familiarise you with current debates and theories
in the field. You will analyse practical experiences encountered during the module in
relation to these concepts and in consideration of your wider filmmaking journey,
enabling you to complete the supporting element of your portfolio submission — the
Reflective Statement.

Outline Syllabus

Exploring and conceptualizing a select dimension within film practice as a
professional endeavour. Particular focus on ideas surrounding collaboration, co-
creation, theories of performance and understanding the disciplinary relationships
within film and moving imagery.

Method of Delivery

A range of delivery methods are used, based around a repeating cycle of
acquisition, inquiry, practice, production, discussion, and collaboration. Both
synchronous and asynchronous delivery are co-ordinated through Canvas; the
VLE utilised by the University.

Subject knowledge is delivered through lectures, tutorials, online material, and
through texts identified in reading lists. It is further enhanced through your own
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engagement with specialist texts and practice. Skills are developed through online
demonstrations, video, and online material.

Aims

A1 To provide you with an opportunity to select, define and apply, methods of
practice that address questions/problems relating to your individual situation or
context.

A2 To enhance your independent analytical skills, professional judgment and
problem-solving abilities in ways that further the development of your creative
practice.

Learning Outcomes
On completion of this module, you will be able to:

LO1 Respond to contextual circumstances (such as technological developments,
critical debates and sustainability questions) relevant to your film practice.

LO2 Navigate uncertainty and solve problems through analytical, evaluative and
critical thinking within your film practice.

All learning outcomes must be passed to successfully complete the module.

Assessment Component

Short Film Portfolio (100%), including:
Practical Film Exercise
Reflective Statement, 500 words

Reference Material

Reading lists for individual modules will be provided within the online learning
platform.
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FMD704 Co-lab: Practice

Level: 7

Credit Points: 15

Study Time: 150 hours
Duration: 8 weeks

Description

This practice-oriented module is focused on discovering new collaborative ways of
working and exploring disciplinary areas or creative approaches outside of your usual
comfort zone. Through active participation in collective problem-solving, you will work
together online in small groups toward a creative project. Following a set brief, you
will employ group dialogue and interdisciplinary practices to generate solutions and
investigate how creativity can make an impact in society. You will be challenged to
engage with ideas and working processes that are unfamiliar and to consider how
your practical work is enhanced and embellished by the contribution of others. The
module is centred around your collective research, development and practice in
response to the set brief which forms the shared element of your portfolio submission
— the Collaborative Practice.

This collaborative experience will expose you to a range of new processes and
approaches that develop your creative thinking and problems solving abilities.
Throughout the module, you will share progress on the project with other groups in
the cohort as well as tutors, obtaining formative feedback through discussion and
critiques. Lectures, screenings and reading material will familiarise you with theories
and approaches relevant to your collaborative process. You will analyse practical
experiences encountered during the module in relation to these concepts and in
consideration of your wider filmmaking journey, enabling you to complete the
supporting element of your portfolio submission — the Reflective Statement.

Outline Syllabus

Collaborative project work with an emphasis on developing practice in new
multidisciplinary context. You will broaden your cultural vision and develop creative
techniques and communication skills in a global context.

Method of Delivery

A range of delivery methods are used, based around a repeating cycle of
acquisition, inquiry, practice, production, discussion, and collaboration. Both
synchronous and asynchronous delivery are co-ordinated through Canvas; the
VLE utilised by the University.

Subject knowledge is delivered through lectures, tutorials, online material, and
through texts identified in reading lists. It is further enhanced through your own
engagement with specialist texts and practice. Skills are developed through online
demonstrations, video, and online material.
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Aims

A1 To foster dialogue, exchange and self-awareness through shared practice and
presentation.

A2 To encourage you to explore collaborative relationships during the conception,
delivery and critique of creative projects.

Learning Outcomes
On completion of this module, you will be able to:

LO1 Apply professional and creative skills across diverse contexts to confidently
communicate and collaborate with others.

LO2 Engage in critical debate and an exchange of ideas as part of the development
and realisation of a collaborative practical project.

All learning outcomes must be passed to successfully complete the module.

Assessment Component

Collaborative Project Portfolio (100%), including:
Collaborative Practice
Individual Reflective Statement, 500 words

Reference Material

Reading lists for individual modules will be provided within the online learning
platform.
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FMD705 Constructing Narrative: Process

Level: 7

Credit Points: 15

Study Time: 150 hours
Duration: 8 weeks

Description

This process-oriented module focuses on the application of research and
specialist practical techniques to inform and reinforce the construction of narrative
for audiences. How does your choice of techniques help to create an identifiable
and cohesive film experience within your work? What practical methods are at
your disposal to evoke or enhance a particular mood, atmosphere or impression
through images and sounds? Such narrative considerations are central to many
filmmakers across fiction, non-fiction, and experimental modes of practice so this
module challenges you to examine and refine your understanding of the
relationship between research, techniques, and their potential effect for audiences
in order to enhance your future film projects.

The study of narrative has a long history, and this module will examine key
concepts within film studies and related disciplines to help you consider structure,
form and meaning in your work and to inform your investigation of practical
approaches. Creative research is central to this module, as you explore new
techniques and in relation to your own narrative as a filmmaker and the narrative
that audiences might perceive in your work. Throughout the module, individual
practical activities will enable you to test and develop skills while engaging with
your work in a number of challenging, exciting, and discipline-related ways. Taking
an iterative approach, you will share the results of your research, testing and
experimentation with peers and tutors to receive formative feedback at three key
points during the module. You will also document and reflect on these
experiences, relating them back to your filmmaking journey and building toward
your final assessment — the Practice-Research Notebook.

Outline Syllabus

Examine the relationship between critical theory and film practices in relation to
narrative. Familiarization with the emerging possibilities for creative or
unconventionally presented critical work made possible in an online context, or
through emerging technologies.

Method of Delivery

A range of delivery methods are used, based around a repeating cycle of
acquisition, inquiry, practice, production, discussion, and collaboration. Both
synchronous and asynchronous delivery are co-ordinated through Canvas; the
VLE utilised by the University.

Subject knowledge is delivered through lectures, tutorials, online material, and
through texts identified in reading lists. It is further enhanced through your own
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engagement with specialist texts and practice. Skills are developed through online
demonstrations, video, and online material.

Aims

A1 To provide you with an opportunity to further define and locate your individual
practice while considering the processes and techniques specific to your
individual area of specialisation.

A2 To facilitate and guide you towards a systematic understanding of the technical
and conceptual methods employed in contemporary film practice and their
interdependency.

Learning Outcomes
On completion of this module, you will be able to:

LO1 Experiment with approaches that integrate analytical and practical concerns to
develop new creative filmmaking skills.

LO2 Understand how to synthesise and evaluate research findings to inform the
selection of relevant techniques in relation to your film practice.

All learning outcomes must be passed to successfully complete the module.

Assessment Component

Practice-Research Notebook, 7-10 pages - 100%

Reference Material

Reading lists for individual modules will be provided within the online learning
platform.
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FMD706 Film Industries: Research

Level: 7

Credit Points: 15

Study Time: 150 hours
Duration: 8 weeks

Description

This research-oriented module focuses on building a critical framework and
discovering methods that can support your understanding of film’s cultural and
political role in relation to the wider creative industries. In recent decades, modes of
film production and exhibition have undergone significant technological and societal
shifts impacting industry structures and organisations in a myriad of ways. In
response to such developments, this module seeks to broaden your sense of the
cultural and industrial contexts of flmmaking while equipping you with relevant
knowledge to contextualise your practice and identify future career paths.

The module will equip you with advanced research skills that support your
independent investigation and creative thinking. Examining contemporary industries
will demystify how films are made in key commercial or artistic environments, what
production, distribution, marketing and exhibition processes are involved and how
these impact your chosen professional specialisation. You will also explore methods
of writing that can be employed to outline these complex processes and develop a
critical argument in relation to your practice. Building on these skills and ideas
introduced during the module, you will have a choice of two equivalent assessment
routes to demonstrate your learning - the Written or Audiovisual Essay.

Outline Syllabus

Theoretical and critical perspectives on dominant traditions and major modes of
cinema and/or moving imagery: fiction, documentary, experimental or art practices.
Examination of film organisation structures through industry-studies research
methods.

Method of Delivery

A range of delivery methods are used, based around a repeating cycle of
acquisition, inquiry, practice, production, discussion, and collaboration. Both
synchronous and asynchronous delivery are co-ordinated through Canvas; the
VLE utilised by the University.

Subject knowledge is delivered through lectures, tutorials, online material, and

through texts identified in reading lists. It is further enhanced through your own

engagement with specialist texts and practice. Skills are developed through online

demonstrations, video, and online material.

Aims

A1 To support you in evaluating and critiquing the core concepts and appropriate
methods of research relevant to your practice and professional specialization.
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A2 To enable you to contextualise your film practice in relation to current and past
industry trends and identify potential routes for your future career.

Learning Outcomes
On completion of this module, you will be able to:

LO1 Conduct research using appropriate methodologies to evaluate the contexts of
film practices and inform your own contributions to the field.

LO2 Demonstrate a critical awareness of relevant institutions and organisations
supporting film and apply this knowledge to your professional development.

All learning outcomes must be passed to successfully complete the module.

Assessment Component

Written Essay, 2500 words - 100%
or
Audiovisual Essay, 5 mins - 100%

Reference Material

Reading lists for individual modules will be provided within the online learning
platform.
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FMD707 Cinematic Voices: Practice

Level: 7

Credit Points: 15

Study Time: 150 hours
Duration: 8 weeks

Description

This practice-oriented module explores issues around representation and ethics in
filmmaking. You will be challenged to consider who you choose to work with at each
stage of your film practice, how you represent them, the agency that other people
involved in your process are afforded and the perspective from which your work is
created. Representation and identity are key concerns for film practitioners seeking
an equitable and inclusive future for creative industries around the world. This
module will encourage you to reflect on the ways that your practice engages with
such issues in order to develop collaborative skills, expand your understanding of
diverse creative techniques and support you in producing work that is culturally
relevant.

During the module, you will work toward a self-directed project, providing an
opportunity to design and apply practical techniques within set creative parameters
that encourage you to engage with and respond to the module focus on
representation. Proceeding from an initial idea, you will be supported through a
process of refinement and implementation as you create your project which also
forms the central element of your portfolio submission — the Short Film Exercise.
(Typically, a 4-5 minute film or similar audio-visual artefact)

Throughout the module, you will share progress on the project with peers and tutors,
obtaining formative feedback through group discussion and critiques. Lectures,
screenings and reading material will familiarise you with current debates and theories
in the field. You will analyse practical experiences encountered during the module in
relation to these concepts and in consideration of your wider flmmaking journey,
enabling you to complete the supporting element of your portfolio submission — the
Reflective Statement.

Outline Syllabus

Study how film and art practices concerned with diversity use moving imagery to
narrate and represent the lives and stories of people across a variety of
demographics. Explore the politics of representation, preservation, distribution,
exhibition, and criticism through close readings, contextualized analysis and practice.

Method of Delivery

A range of delivery methods are used, based around a repeating cycle of
acquisition, inquiry, practice, production, discussion, and collaboration. Both
synchronous and asynchronous delivery are co-ordinated through Canvas; the
VLE utilised by the University.
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Subject knowledge is delivered through lectures, tutorials, online material, and
through texts identified in reading lists. It is further enhanced through your own
engagement with specialist texts and practice. Skills are developed through online
demonstrations, video, and online material.

Aims

A1 To advocate for cultural diversity and greater awareness of the ethics of
filmmaking by understanding inclusive and varied approaches and
methodologies for practice.

A2 To empower you to contribute to the world through an advanced understanding
of the relevant creative and sustainable techniques and practice of your
discipline.

Learning Outcomes
On completion of this module, you will be able to:

LO1 Relate creative approaches to social, political and economic conditions of the
contemporary world, with a particular focus on screen representation.

LO2 Employ high-level technical skills that support the communication of ideas within
your film practice.

All learning outcomes must be passed to successfully complete the module.

Assessment Component

Short Film Portfolio (100%), including:
Practical Film Exercise
Reflective Statement, 500 words

Reference Material

Reading lists for individual modules will be provided within the online learning
platform.
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FMD708 Thesis Film Proposal

Level: 7

Credit Points: 15

Study Time: 150 hours
Duration: 8 weeks

Description

This module guides you through the development process of your final research-
informed creative project, giving you an opportunity to focus ideas and present plans
for your project to tutors and your peers.

Throughout the module, you will be supported in researching, conceptualising,
refining, and planning your final creative project. This process starts from your
understanding of concepts and techniques derived during previous course modules
which are consolidated and built upon in the formation of a project that can give rise
to new insights, knowledge, and questions. Evidence of your conceptual innovation,
creative and logistical economy is an important consideration. You will be challenged
to select appropriate research methods, develop ideas that stretch your film practice,
interrogate creative concepts, and identify the resources needed to carry out your
work which feeds into the first element of the module’s portfolio submission — the
Written Proposal.

Learning to communicate your ideas is an essential skill for any filmmaker, whether
pitching for commercial briefs, preparing professional treatments for arts grants or
attracting collaborators to support your creative processes. In conjunction with an
intensive project development process, this module will equip you with the skills and
aptitude to present your practice in a variety of contexts for industry and non-
specialist audiences alike. As the module progresses, you will consider appropriate
methods of discussing and framing your research while highlighting how it informs
your creative work, which will enable you to successfully complete the second
element of the portfolio submission - the Recorded Presentation.

Outline Syllabus

Focuses on the development of your individual vision and aesthetics through
research, development, and logistical planning for the thesis project.

Method of Delivery

A range of delivery methods are used, based around a repeating cycle of
acquisition, inquiry, practice, production, discussion, and collaboration. Both
synchronous and asynchronous delivery are co-ordinated through Canvas; the
VLE utilised by the University.

Subject knowledge is delivered through lectures, tutorials, online material, and
through texts identified in reading lists. It is further enhanced through your own
engagement with specialist texts and practice. Skills are developed through online
demonstrations, video, and online material.
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Aims

A1 To aid you in developing plans for an innovative project, defining your
professional ambitions and acquiring the competencies needed to maintain your
film practice.

A2 To equip you with the skills and knowledge to communicate your practice
clearly and appropriately in a variety of contexts including industry and non-
specialist audiences.

Learning Outcomes
On completion of this module, you will be able to:

LO1 Formulate highly creative and original ideas and arguments which are
expressed in the context of your film practice.

LO2 Identify and prepare the intellectual, artistic, technical and logistical skills
needed to accomplish your independent project work.

All learning outcomes must be passed to successfully complete the module.

Assessment Component

Project Proposal Portfolio (100%), including:
Written Proposal, 1000 words
Recorded Presentation, 10 mins

Reference Material

Reading lists for individual modules will be provided within the online learning
platform.
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FMD709 Thesis Film Resolution

Level: 7

Credit Points: 45

Study Time: 450 hours
Duration: 24 weeks

Description

This module revolves around the creation of your final research-informed film project
as well as the documentation of practical processes involved and final critical
reflection toward the work. You will be supported in expanding the initial project
proposal outlined in your previous module and securing the resources required to
carry out your intended work. Putting previous preparation into action, you will
resolve your project through creative work, such as a fiction, documentary,
experimental filmmaking, or art practice which forms your central module assessment
element — the Project Resolution. (Typically, a 10-15 minute film or similar audio-
visual artefact)

Self-determined milestones throughout the project will provide you with a clear
structure and formative deadlines where tutor feedback can be offered to aid
completion of your project. Typically, these might reflect film industry processes of
pre-production, production, and post-production with various sub-stages representing
additional opportunities for feedback, peer discussion or audience testing (such as an
assembly cut, rough cut and fine cut in the post-production stage). During this
extended production, you will continue to apply the research methods previously
identified during the course to determine suitable approaches for the creation,
presentation, and dissemination your work. Throughout the module, you will collect
documentation of your research and practical processes which can later form the
basis for your evaluation and reflection toward the project. The compilation, analysis
and interrogation of this documentation using critical approaches developed across
the course will enable you to successfully complete supporting elements of your
assessment — the Practice-Research Notebook.

Outline Syllabus

Advanced project-based study emphasising your individual ideas, how to put them
into moving images/sound/text as well as why and how the process informs your
evolving creative practice.

Method of Delivery

A range of delivery methods are used, based around a repeating cycle of
acquisition, inquiry, practice, production, discussion, and collaboration. Both
synchronous and asynchronous delivery are co-ordinated through Canvas; the
VLE utilised by the University.

Subject knowledge is delivered through lectures, tutorials, online material, and
through texts identified in reading lists. It is further enhanced through your own
engagement with specialist texts and practice. Skills are developed through online
demonstrations, video, and online material.
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Aims

A1 To provide you with opportunities to enhance your knowledge and abilities in
the final development of an advanced creative, technically proficient project that
is at the forefront of current film practice.

A2 To guide and support your presentational decisions in order to fully prepare you
for establishing relevant professional links with the creative industries and/or
other organisations pertinent to your future aspirations.

A3 To develop your understanding of specialised practice related competences and
contextual concerns, which are backed up by critical research and effectively
communicated.

Learning Outcomes
On completion of this module, you will be able to:

LO1 Produce a research informed project with clearly identified expressive and
conceptual concerns at the centre of your film practice.

LO2 Demonstrate proficiency in developing, applying, and critically evaluating
specialist technical and practical skills within your work.

LO4 Evidence a detailed critical awareness of contemporary issues in your chosen
profession through informed, systematic and considered reflection.

LOS Effectively communicate originality, innovation and new insights arising from
your project and ongoing film practice.

All learning outcomes must be passed to successfully complete the module.

Assessment Component

Project Resolution - 50%
and
Practice-Research Notebook, 20-30 pages - 50%

Each assessment requirement must be passed at a minimum grade of 50 to
successfully complete the module.

Reference Material

Reading lists for individual modules will be provided within the online learning
platform.
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