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The Programme Specification provides a summary of the main features of the MA
Photography course and the learning outcomes that a ‘typical’ student might
reasonably be expected to achieve and demonstrate if he/she passes the course.

Further detailed information on the learning outcomes, content and teaching and
learning methods of each unit may be found within this Handbook and the online Unit
Information, which is available on your course blog.
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Postgraduate Taught Degree Ethos

The Master’s course recognises individuals and their aspirations, and celebrates
ideas, making, and creative risk-taking. Our guiding principle is to offer distinctive,
exciting and challenging opportunities for you to engage in your respective subject
disciplines in order to critically engage with, and redefine, your particular approaches
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to your practices and position them within your chosen external, creative, economic,
and cultural environment.

We support this principle through our passionate engagement with interdisciplinary
and collaborative practices, with the integration of theory and practice, with our
understanding of the particularities of individual practitioners and the broader world,
global view, and with an attitude to career development that creates a dialogue
between professionalism and risk taking.

Such a context affords possibilities to engage with fresh, often unpredictable and
certainly challenging methodologies and techniques with which you can research,
test, develop, interrogate and challenge, through forms of making that enable you to
reflect on your own practice and subject discipline. Whilst you will be encouraged to
develop your own themes, relationships between the aesthetic, the political, the
ethical and 'value' are ever-present and the courses support your engagement with
what are often difficult contemporary issues.

Crucial to this endeavour, is that you demonstrate a committed passion for your
practice and the particular media within your chosen subject discipline or field of
study. Each course devises specific discipline-focused project work to enable you to
be suitably informed in taking the right path towards your chosen career in a diverse
range of professions /industries or progress to further study at doctorate level. This
discipline focus is, however, enhanced by your experience of interdisciplinary and
collaborative approaches and activities which enrich your journey. Different levels of
teaching delivery structure your learning experience in such a way as to enable you
to take broad, overarching transdisciplinary issues or questions, and ground them
within the specificities of your discipline and individual practice. Our focus on the
relationships between personal professional development and the development of
communities of practice through sharing and collaboration is underpinned by the
unique AUB reputation for truly collaborative working across disciplines. Through
involvement in cross-course groups, shared lectures and other MA activities you will
have opportunities to work together with other MA students to form a 'postgraduate
network' that will facilitate a wider dialogue around art and design, sustainability,
ethics, the political and the often-global reach of creative industries and professions.
Our ethos focuses on not only developing your systematic and critical understanding
of knowledge and of the application of that knowledge in an appropriate, professional
context but also in having the resolve, the skills and the acumen to exercise initiative
and personal responsibility in a world which is asking many questions of all of us with
respect to our abilities and desires in coexisting with a global community.

In other words, our ethos focuses on the ability for our graduates not only to develop
their careers and be employable but also to be engaged in the redefinition of what
employment might look like in what are times of tremendous social, political,
economic, and ecological change, and indeed upheaval.

Course Description

MA Photography course is a balance of art and commerce and is founded on the
assertion that photography is a powerful form of communication that potentially
connects with an audience of millions. The course offers the opportunity to make
professional work within, or crossing genres, whether it’s for publication, or the
gallery. What defines it as professional, is that it is conceived and created with a
specific audience in mind and is conscious of how meaning is affected by socio-



political criteria. It can be utilised in a variety of ways: to stimulate commerce;
promote new trends; deliver complex narratives; and inform and express opinions. In
the process, opportunities arise for creative practitioners working in professional
contexts to produce innovative work.

The MA Photography course is structured in such a way that learning develops
systematically and with an emphasis on the independent learning abilities required
for continuing professional development and the advancement of your career.

The course allows you to undertake advanced study in a wide range of areas
including advertising, documentary, editorial, fashion, portrait and fine art
photography. Through originality in the application of contemporary academic
research and professional practices to the production of new complex work, you will
challenge the accepted conventions of the genres.

By a combined approach of practice, theory and professionalism, the course will
provide a challenging and stimulating environment in which you are able to develop
your full potential, with the aim of becoming a practitioner at the forefront of the
discipline in your future career. You will expand your potential market by applying
genre practices across contexts; for example, the aesthetics of documentary can be
applied to advertising, editorial, fashion or fine art outcomes.

The course enables you to develop an in-depth and critically informed understanding
of the photography industry. You will engage with key themes in emerging and
established critical analyses that underpin each professional genre. This will equip
you with the theoretical understanding to progress your practice and effectively
articulate your concepts through the production of advanced outcomes to specialist
and non-specialist audiences.

You are encouraged to make industrial links across a broad range of organisations
relevant to your chosen professional specialism. Using these links, you will learn to
manage and exceed client expectations through the application of your new
academic understanding to the production of inventive saleable work.

Course Aims

1. Encourages your ability to apply originality in the production of photographic
solutions for professional contexts that provide the potential for you to become a
future leader in the field.

2. Facilitate an in-depth understanding of how your practice is informed by current
and established critical debates in photography and applied discourses.

3. Promotes a continuing investment into the investigation of emerging imaging
technologies and professional practices in order to be able to respond effectively
to creative and entrepreneurial opportunities.

4. Supports you in the process of personal decision making in the production of
innovative work that extends your practice, challenges and exceeds
stakeholders' expectations, and communicates complex ideas to a wider
audience.



5. Provides you with the opportunity to develop high level transferable professional
skills such as enterprise, networking, self-promotion and small business
marketing, and the ability to determine your career progression.

6. Equips you with the strategies to critically evaluate and develop research and
practice to an advanced level for the undertaking of advanced employment
opportunities or further study at Doctoral level.

Course Qutcomes

1. Produce complex and advanced work that is informed by critical debates at the
forefront of the discipline, and evidences originality in the application of ideas.

2. Demonstrate a comprehensive understanding of photographic genres and
contexts, and communicate effectively through the presentation of visual
outcomes to targeted and wider audiences.

3. Demonstrate and apply in-depth conceptual, practical and professional
understanding of current practices and techniques to innovative outcomes.

4. Critically reflect upon your work in order to direct and advance your professional
practice through the development of advanced image making skills.

5. Act autonomously in the production of solutions to complex problems, and
advance your career through the continued development of entrepreneurial skills.

6. Advance your knowledge and understanding through continued critical reflection
and autonomous learning in order to produce highly effective advanced
outcomes or undertake PhD study.

Reference Points
UK Quality Code for higher education, including:

e Subject Benchmark Statement: QAA’s Benchmark Statements for (a) Art and
Design (February 2017) and (b) Communication, Media, Film and Cultural
Studies (October 2016)

e Framework for Higher Education Qualifications (FHEQ Level 7)

AUB Regulatory Framework and Postgraduate Assessment Regulations
AUB Creative Learning Plan

AUB Strategic Plan

AUB Employability Framework

Learning and Teaching Strategies

The Postgraduate Network Model

All teaching sessions delivered across the postgraduate taught courses are located
in a network of learning, which has three different levels. The top level—the macro
level—is predominantly made up of lectures delivered to the whole Graduate School.
These lectures are transdisciplinary in nature in that they address issues and
understanding common to all postgraduate courses at the AUB.



These overarching broad themes at the macro level can be interpreted differently by
clusters of disciplines. The next level in the network—the meso level— therefore
involves learning and teaching sessions that provide a disciplinary interpretation and
focus to macro level lectures. These are more relevant to students on allied or
cognate courses, and preference is given to students from such allied courses to
attend these sessions, however students from across the Graduate School can elect
to attend any sessions as long as space and resources permit.

The final level in the network—the micro level—involves course specific: tutorial
sessions, critiques, and project launches. This level contextualises the learning from
the top two levels within your individual practice.

While students at undergraduate level are encouraged to learn through their peers, at
MA Level this is an imperative through peer learning and group work. Each member
of the MA cohort across the Graduate School is an active participant in learning and
teaching, and through this postgraduate network, the sharing of good practice is
established. Through involvement in cross-course groups, shared lectures and other
MA activities you will work together with other MA students to form the postgraduate
network that will facilitate a wider dialogue around the Arts, sustainability, ethics, the
political and the creative industries.

Specialist support

You will receive specialist support depending on your Study Plan, which is driven by
your own interests and direction. The holistic approach to the MA Photography
course is one in which practice, theory or professional studies are seen as a whole
and therefore it is essential to engage with staff, other students and guest speakers.
Through making wider contact with the industry and functioning as an independent
learner and pursuing self-directed study you will be able to place yourself and
understand your relationship to others in the field.

Developing as a professional photographer requires a balance of individualised
creative skills and open-minded collaborative working and we believe that the
environment at the AUB enables this synthesis to happen.

This interconnection between fellow students importantly extends to our network of
alumni, many of whom are highly successful and well respected professionals.

Together the mentors and alumni will make a significant contribution to the learning
environment and experience of the students and their potential career progression.

The study time allocated to each unit in the course therefore includes formal
teaching, tutorial support and independent learning, with the balance of these in line
with what would be expected of PGT/Level 7 provision.

Learning outcomes for units are designed to capture the appropriate student activity,
including both developmental and research-based activity, the quality of final
outcomes, time management and organisational activity, and engagement with
academic protocols.

Assessment

Each unit is assessed separately, and the assessment forms part of the unit.
Assessment both provides a measure of your achievement, and also gives you
regular feedback on how your learning is developing.

For every unit of your course, we will inform you of what you are expected to learn;
what you have to submit; how your work will be assessed; and the deadline for



presenting your work for assessment. This is made available through Unit
Information, which is on your course blog.

You will receive a final mark for each unit in the form of a percentage, which will be
recorded on your formal record of achievement (transcript). Each component of
assessment is graded using a notched marking scale, whereby only certain marks
are used within each grade. The only marks available within any ten-point band are
*2,*5 and *8 (eg 62, 65, 68). These marks correspond to a low, mid, and high level
of achievement within each grade band.

All learning outcomes must be passed to successfully complete the unit.
Award of Merit/Distinction

A Master’s Degree with Merit or Distinction may be awarded. Only units at Level 7
contribute towards the determination of a Merit or Distinction.

For further information on assessment and awards, please visit:
https://aub.ac.uk/requlations

Course Content

The course structure allows for a flexibility of approach, as a Photography Master’s
student you will be a creative practitioner in the broadest sense of the term and be
involved with emerging technologies as well as heritage media. Either way, you will
hone your skills and develop your own visual identity as professional practitioner.

The MA Photography course offers you the opportunity to study in the genres of
advertising, fashion, editorial, portrait, documentary and fine art photography which
ever genre you choose this will define your experience of the course. In each genre
you will develop a systematic and comprehensive understanding of techniques and
knowledge relevant to that specialism combined with a critical awareness of
developments in that area of professional practice.

These specialist areas of study will be supported by the staff team, who have
extensive professional experience and specialist knowledge. Several of the staff are
leading practitioners in their field with decades of professional level experience. In
addition, there will be a team of well-known and respected industry practitioners
including photographers and associated roles such as agents and picture editors, to
act as mentors and visiting tutors. The range of skills and specialist knowledge
offered by this combination of academic staff, visiting tutors and mentors, provides
you with a wealth of knowledge and experience to guide your study and shape your
future career. These specialist staff will be assigned appropriately to guide and refine
your development.

Professional Photography draws upon many subjects including Graphic Design,
Illustration, Film, Animation, Fine Art and Fashion all of which are AUB Masters
programmes. Thus, the AUB Masters community offers you an outstanding
opportunity for collaboration within a post-graduate context and encourages links that
may well develop further after graduation. Combined assignments on common
themes that cross over the various MA programmes will be offered whenever
possible and these will also provide an opportunity for networking and collaboration.


https://aub.ac.uk/regulations

The course encourages you to make industrial links and work on live projects as part
of your Master's study. This may include you working very closely with external
organisations to achieve a highly creative post-graduate level outcome and these
links may lead to career development opportunities.

The course is structured in a way that learning develops systematically and with
emphasis on independent study that will lead to continuing personal and professional
development. Digital technologies have driven an ever-increasing trend towards the
blurring of boundaries between the various art practices and this has presented
challenges and opportunities for today’s professional photographic practitioners. The
MA Photography course encourages the appropriate use of frontier technologies and
will support this where possible.

Although the course comprises of three units these should be seen as one integrated
body of study. Depending upon your own individual approach you will be given the
opportunity to run one major project across Master’s Project 1 and Master’s Project 2,
or produce a different project for each unit. Each Master’s project will be assessed
separately so a project that runs over the two will be assessed in two equal parts.
You will develop projects through individual tutorial support and in agreement with
your Supervisor, but collaborative skills are essential, leading to the development of
innovative and creative solutions.

The course is project focused and briefs are negotiated with your Supervisor. The
course builds towards the completion of a major body of work through self-initiated
practical assignments, which are supported by written commentaries.

Contextual Journal (Guidelines)The Contextual Journal is rigorous academic
document that is designed to improve your sKills, including writing, oral presentation,
and critical skills. You are required to review the nature of your practice through self-
reflection, tutorials, critiques and mentoring sessions. The Contextual Journal
enables you to focus your learning, personal development and planning. It helps
identify strengths and weaknesses at an early stage so that you can focus your
studies in order to improve and/or develop new relevant skills. It is a personal
document that is maintained by you and made available for assessment at the
completion of the unit. The Contextual Journal is designed to cover the three core
themes of the course Practice, Theory and Professionalism which are considered
essential to your development as a creative professional. One of the main aims of the
course is the contextualising of your research and practice and the identification and
development of individual entrepreneurial and graduate opportunities.

The Contextual Journal evidences three main themes:

¢ Practice
This includes research on the ways you practice and reflections on the
outcomes of your practice. It includes evidence of the research undertaken
and the research that is embedded in the practice.

e Theory
You will contextualise your practice within current critical debates in
photography and associated discourses and theories.



¢ Professionalism
This evidences your continued professional and career development.

The Study Plan

For the units Master’s Project 1 & 2 a Study Pl an is required in which you outline the
rationale for the period of study that is to follow. The Study Plan is developed in
consultation with staff and identifies a critical synopsis of the research questions, or
study focus that you wish to address and the methods that you will employ, including
the theoretical framework supporting your study.

The overarching aim of the course is to produce professional photographers with an
original and distinctive visual voice that have a thorough understanding of
contemporary practices within their specialist genre. Individuals who are responsive
to change and can plan and adapt accordingly and seize on opportunities. Individuals
who have the drive and talent to become leaders in their field.

Course Units

Unit Codes Unit Titles Weighting

PYF765/PYP765 Defining Practice: 60
Methodologies, Contexts & Experimentation

PYF766/PYP766 Master’s Project 1: 60
Investigation & Exploration

PYF767/PYP767 Master’s Project 2: 60
Resolution, Presentation & Evaluation



Course Diagram

This diagram shows the proposed start/end dates for each unit and shows teaching weeks only; holiday periods are not included.

Level 7 Full-time

Trimester One (weeks 1-15)

Trimester Two (weeks 16-30)

Trimester Three (weeks 31-45)

< PPYF765 Defining Practice & | PYF766 Master’s Project 1 & | PYF767 Master’s Project 2 o
% (60 credits) £ | (60 credits) £ | (60 credits) £
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Level 7 Part-time
Trimester One (weeks 1-30) Trimester Two (weeks 31-60) Trimester Three (weeks 61-90)

S PYP765 Defining Practice o PYP766 Master’s Project 1 o PYP767 Master’s Project 2 ©
% | (60 credits) £ | (60 credits) £ | (60 credits) £
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Reading list for course

These titles are indicative and updated lists will be provided during the delivery of the
course.

Core Theory:

Bates, D. (2019 The Key Concepts, London: Bloomsbury.

Barthes, R. (1993). Camera Lucida London: Vintage

Berger, J. (1972). Ways of seeing. London: Penguin.

Burgin, V. (1982). Thinking Photography Macmillan Press

Dyer, G (2012) The ongoing moment. Edingburgh:Canongate books Itd.

Elkins, J. (2007) Photography Theory. New York: Routledge.

Elkins, J. (2011) What Photography Is. New York: Routledge.

Heiferman M (2012) Photography changes everything. London: Aperture.

La grange A, (2005) Basic critical theory for photographers. Oxon : Focal Press
Ritchin, F. (2008). After Photography. New York: W. W. Norton.

Ritchin F. (2013). Bending the frame. New York : Aperture.

Rose, G. (2012). Visual Methodologies: an introduction to researching with visual
material. London: Sage.

Shore, S (2007). The nature of photographs. London: Phaidon.

Sontag, S. (1977). On Photography London: Penguin

Wells. L (2015) Photography: A critical Introduction. London: Routledge.

Wells L (2018) the photography reader. Cambridge: Harvard Univeristy Press.

Research Methodologies.

Allegue, L. et al. (2009) Practice-as-research in performance and screen. New York:
Palgrave Macmillan

Barrett, E., Bolt, B. (eds.) (2010) Practice as research : approaches to creative arts
enquiry. New York: Palgrave Macmillan

Collins, H (2010) Creative research : the theory and practice of research for the
creative industries [ebook]. Lausanne: AVA Academia

Kumar, R. (2011). Research methodology : a step-by-step guide for beginners.
London:Sage.

Nelson, R. (2013) Practice as research in the arts: principles, protocols, pedagogies,
resistances. Basingstoke: Palgrave Macmillan.

Rose, Gillian (2011). Visual methodologies: An introduction to researching with visual
materials. 3rd edition. London: Sage Publishing.

Semiotics and advertising

Berger, A. A. (2010). The objects of affections: semiotics and consumer culture. New
York: Palgrave.

Chunawalla, S.A. (2010). Mass communications and media studies mass com media.
Mumbai: Himalaya Pub. House.

Chunawalla, S.A., & Sethia, K.C. (2008). Foundations of Advertising Theory &
Practice. Mumbai: Himalaya Pub. House.

Hall, S., Evans, J., & Nixon, S. (eds). (2013). Representation. London: Sage.

Hall, S. (2012). This Means This: A User’s Guide to Semiotics. London: Laurence
King.

Wharton, C. (2012). Advertising As Culture. Bristol: Intellect.

Williams, R. (2005). Culture and Materialism. London: Verso

Williamson, J. (1978). Decoding Advertisements. London: Boyars.



Documentary

Austin, T. & de Jong, W. (2008). Rethinking Documentary: New Perspectives, New
Practices. Maidenhead: Open University Press.

Batchen, G. (2012). Picturing Atrocity: Photography In Crisis. London: Reaktion
Books.

Bogre, M. (2012) Photography as Activism: Images For Social Change. Amsterdam:
Focal Press.

Bogre M, (2019) Documentary photography re-considered. London: Bloomsbury.
Sontag, S. (2004) Regarding the Pain of Others. London: Penguin.

Tagg, J (1988) The Burden of Representation. London: Macmillan.

Tagg, T. (2009). The disciplinary frame: photographic truths and the capture of
meaning. Minneapolis: University of Minnesota Pres.

Portrait and identity

Butler, J. (1990). Gender trouble - feminism and the subversion of identity. New York:
Routledge.

Finkelstein, J. (2007). The art of self invention: image and identity on popular visual
culture. London: |.B. Tauris.

Goffman, E () The presentation of the self in everyday life

Irigaray, L. (2004). The ethics of sexual difference. London: Continuum.

Jones, R. (2011). Irigaray: towards a sexuate philosophy. Cambridge: Polity.
Mulvey, L. (2009). Visual and other pleasures. London: Palgrave Macmillan.

Perry, G. (2017) The descent of man. London: Penguine Books

Pultz, J. (1995). Photography and the body. New York: Weidenfeld and Nicholson.
Quashie, K. (2004). Black women, identity, and cultural theory (un)becoming the
subject. New Brunswick: Rutgers University Press.

Urwin J (2016) man up. London: Icon books Ltd.

Fashion:

Bancroft, A. (2012). Fashion and psychoanalysis: styling the self. London: |.B. Tauris.
Cotton, C. (2000) Imperfect Beauty: The Making of Contemporary Fashion
Photographs. V&A Publications. London.

Craik, J. (2009). Fashion: the key concepts. Oxford: Berg.

Derrick, R. & Muir, R. (2010). Vogue Model: The Faces of Fashion. London: Little
Brown.

Derrick, R. (2000) The Impossible Image. London: Phaidon.

Entwistle, J. & Wilson, E. (2001). Body Dressing. London: Berg.

Feminism:

Buszek, M.E. (2006) Pin-up Grrrls: Feminism, Sexuality, Popular Culture. Durham,
NC: Duke University Press.

Genz, S. (2009). Postfemininities in popular culture. Basingstoke: Palgrave
MacMillan

Grosz, E. and Probyn, E. (1995). Sexy bodies - the strange carnalities of feminism.
Routledge.

Hains, R. (2009). Power feminism, mediated: girl power and the commercial politics
of change. [online]

McRobbie, A. (2009) The Aftermath of Feminism: Gender, Culture, and Social
Change. London: Sage.

Papenburg, B. and Zarzycka, M. (eds) (2013). Carnal aesthetics: transgressive
imagery and feminist politics. London: |.B. Tauris.

Shinkle, E. (ed) (2010) Fashion as photograph: viewing and reviewing images of
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fashion. London: I.B. Tauris.

Tasker, Y. and Negra, D. (eds). (2007). Interrogating postfeminism : gender and the
politics of popular culture. Durham, N.C.: Duke University Press.

Walter, N. (2011). Living Dolls. London: Virago.



Glossary

Body of Work

Contextual Journal

Credit

Cross-disciplinary

Interdisciplinary

Keynote Lectures

Learning Outcomes

Macro Level

Meso Level

Practice of any kind that can be submitted in fulfilment of
learning outcomes. The body of work could be an individual
artefact, a piece of writing, film, performance, installation, a
digital outcome or a mixture of any or all of these things.

A written journal produced over the course of your Master’s
that contextualises your practice.

‘Notional learning hours’ are used to describe the size of a
unit, and indicate the length of learning time which it is
estimated will be taken, on average, to achieve the specified
learning outcomes. This includes all the study time for the
unit including contact hours (lectures, demonstrations,
seminars, tutorials etc), directed study, independent study,
and assessment activity (including preparation). In
accordance with practice across the UK HE sector, one
credit is allocated for ten notional learning hours, one whole
Master’s Course comprises 180 credits or 1800 notional
learning hours. Credit is not used for grading but quantifies
the volume of learning and is thus used to determine
eligibility for progression or awards.

Cross-disciplinary practice involves understanding one
discipline from the perspective of another.

Interdisciplinary practice describes activity that integrates or
shares, theory, methods, tools, types of data, and so forth
from different disciplines.

Longer, macro level lectures that introduce a theme or major
topic. Keynote lectures can be live face-to-face lectures,
streamed live, and recorded.

The result of each unit is expressed as a series of Learning
Outcomes. Attainment of these is the objective of the unit;
measuring their attainment is the purpose of assessment.
The expression of unit objectives as Learning Outcomes, and
how they are assessed, is included within each unit
descriptor and published for students.

These sessions are more transdisciplinary in nature and are
relevant to all courses that make up the Graduate School.
They are often informed by staff research. Macro level
lectures include Keynote and Thread Lectures.

These sessions are the bridge between the more
transdisciplinary macro sessions and the course specific
micro sessions. Meso level seminars, workshops and
demonstration are delivered to related courses that share
approaches, understanding or methods.



Methodology

Micro Level

Multidisciplinary

Postgraduate

Network Model

Praxis

Primary Sources

Reflection

Reflexivity

Research

Secondary Sources

Seminars

The study of methods. Methodology concerns an evaluation
of which methods provide valid steps in creating new
knowledge. Choosing a methodology is an important part of
a research process as this will determine the method that
you use to investigate your research question. Particularly,
how you will collect and analyse data in a way that aligns
with the theory underpinning your research. This choice will
be based on your beliefs about what is possible to know
(ontology) and assumptions about how you can know
(epistemology).

These sessions are specific to your chosen course discipline,
they include unit briefings, individual and group tutorials,
critiques and presentations.

Multidisciplinary practice involves collaborators from different
disciplines working on the same project, each drawing on the
knowledge and methods of their individual disciplines.

The network of teaching sessions delivered across the
Graduate School. These operate on three broad levels: the
macro, meso and micro levels.

The thinking in doing, and the doing in thinking. Praxis is the
symbiotic relationship between theory and practice.

These are the objects that are the foci of research. They
could be a document, interview, film, painting or artefact, for
example. Primary sources provide data that can then be
analysed.

Thinking about action as it is happening (reflection in action)
or sometime after it took place (reflection on action).

Is the correspondence between our understandings that we
project onto the world through our actions and the
understandings that result from what gets reflected back.

In the Research Excellence Framework, research is defined
as ‘a process of investigation leading to new insights,
effectively shared.’

Are explanations/descriptions of the analysis of primary

sources that have already been carried out. Secondary

sources provide mediated accounts that can be critically
reviewed and contrasted.

These small group sessions help to contextualise learning
delivered through other sessions. They explore issues
related to practice in context where student-led responses



Study Plan

Tertiary Sources

Theory

Thread Lectures

Transdisciplinary

Tutorials

Units

are encouraged and individual and/or collective inquiry is
developed in detail.

A plan for a proposed course of study or research.

Provide ways to locate primary and secondary sources, they
include: library catalogues, bibliographies, indexes,
databases, and so forth.

A coherent system of ideas with explanatory power.

Smaller usually 10-15 minute sessions that expand on the
topics introduced in Keynote lectures. These can be face-to-
face, recorded or can include third-party content.

Transdisciplinary practice attempts to ‘transcend’ disciplinary
boundaries by locating all practice within one holistic
framework.

A teaching session involving lecturer/s and one student or a
small group of students. These typically occur at the micro
level within the Postgraduate Network Model as a means of
reviewing progress and developing ideas.

Self-contained blocks of learning, each of which has a
coherent set of aims and learning outcomes, and associated
assessment processes.



The Postgraduate Network Model

All of your taught sessions fit within a network comprised of three different levels:

macro, meso and micro.

The network

.

Macro level

Relevant to all courses in the Graduate School. They cover broad
theoretical and contextual issues, and include two different types
of sessions:

Keynote lectures ---------

Thread lectures -

Meso level
These sessions could be workshops, seminars or demonstrations
that are appropriate for two or more related courses.

Micro level
These are course specific and include things like, tutorials, unit
briefings and critiques.

These different types of sessions link up in different ways to form a network.

Week 1 Week 2

Week 3 Week 4 Week 5
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